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Borges in the Mind’s Eye

As we in disability studies increasingly turn our attention to the state of disabled people around the world, we need to consider how physical difference shows up in global literature.  As we all know, literature reflects and mediates attitudes toward difference, expressing and sometimes challenging dominant views.  One author ripe for a disability analysis is Jorge Luis Borges, the Argentine writer who lived from 1899-1986.  Borges never published a story longer than 14 pages, but he had tremendous influence: he has been called "the most important Spanish-language writer since Cervantes.”
  Borges produced his most significant stories between 1938 and 1952, when his vision was gradually fading, which makes him an especially intriguing author for disability studies.  


Borges inherited an eye problem and grew up knowing he was going to become blind.  As he told an interviewer in 1968, “I watched my father and my grandmother go blind.  My own sight was never good, and I knew what fate had in store for me.... I've quite lost count of the operations they have performed on me, and by 1955, when the revolutionary government appointed me director of the National Library, I was no longer able to read."


Unquestionably, Borges’ declining vision had a large impact on his work.  Borges himself said that his blindness was "not altogether a bad thing."  (Check and verify -- 1978 lecture).  In this talk I will begin to reconsider Borges and his work through a disability studies lens.  What does Borges have to teach our field, and what does disability studies illumine about Borges’ work?


Stories discussed: "Pierre Menard," "The Circular Ruins," "Funes, the Memorious,"  
“The South.”
� Mario Vargas Llosa, quoted on the back cover of Ficciones (Grove Press).  


� Rita Gilbert, “Jorge Luis Borges,” in Jorge Luis Borges: Conversations, ed. Richard Burgin, Jackson: University Press of Mississippi, 1998, 43.





